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Both receivers have seven amp 
channels and therefore support 
Dolby Atmos and DTS:X in its most 
limited 5.1.2 configuration, with two 
height speakers. For 5.1.4—with four 
height speakers—you’d need at 
least a nine-channel receiver.

The front panel of the 

range) video, HDCP 2.2 digital rights 
management for Ultra HD content, 
the full UHD frame rate of 60 hertz, 
4:4:4 color, and 21:9 widescreen 
video passthrough. Conspicuously 
absent are UHD upsampling 
(available on the step-up model) and 
the MHL variant of HDMI for 
connecting a smartphone (available 
on neither model).

If you haven’t looked at the back 
panel of a $600 receiver lately, you 
might be surprised to note the sunset 
of the analog component video 
interface; Hollywood lobbied to have 
it killed because it supports 
high-definition video but doesn’t 
support anti-copy schemes. Let 
owners of early-generation HDTVs 
beware. Composite video has 
slimmed down to two ins and one 
out. While Denon does throw in an 
extra subwoofer output jack, there’s 
no multichannel input to connect a 
multichannel-analog-out signal 
source (such as a high-end Blu-ray 

AVR-X1200W offers the usual 
control layout, with one twist. In lieu 
of buttons that directly select 
listening modes or menus, Denon 
provides four Quick Select buttons 
that associate inputs with specific 
listening modes and volume 
settings. If you want to change 
listening modes within a certain 
input or do something else requiring 
menu navigation—well, don’t lose 
that remote. The remote is 
conventional; my thumb wouldn’t 
have minded if its skinny master 
volume buttons gained a little 
weight. The receiver’s graphic user 
interface is spartan, though it does 
add a neat color speaker diagram 
for Audyssey auto setup. A control 
app is available.

The back panel has five HDMI 
inputs and one output. (There’s also 
an HDMI input on the front.) This 
receiver is among the first to support 
HDMI 2.0a with all the trimmings, 
which include HDR (high dynamic 

THE DENON AVR-X1200W IS 
among a growing trickle of receivers 
that name-check DTS:X surround 
sound. By the time you read this, it 
might even be operational.

For every one of Dolby’s home 
surround standards, there has been  
a DTS equivalent. The competition 
began in the mid 1990s, when Dolby 
Digital and DTS first went head to 
head on laserdisc, with DVD following 
soon after. Dolby then added 
back-surround channels for Dolby 
Digital EX; DTS responded with 
DTS-ES. Dolby upgraded to lossless 
encoding with Dolby TrueHD; DTS 
shot back with DTS-HD Master Audio. 
Object-oriented surround—which 
uses metadata to map objects in a 
dome-shaped soundfield—is no 
different. In response to Dolby Atmos, 
which has just begun infiltrating 
surround receivers, DTS offers DTS:X. 
This is a transitional time, and you’ll 
find some models supporting Atmos 
without supporting DTS’s answer. 
Others are “DTS:X ready,” but not yet 
functional as they await the release of 
new firmware.

The Denon AVR-X1200W falls into 
the latter category, with the software 
update enabling DTS:X due in late 
2015. Neither the update nor the 
requisite compatible content was 
available when this review was being 
written. But the tiny color “DTS:X” 
sticker on both sides of the carton 
hinted at pleasures to come.

Atmos and X in 5.1.2
The AVR-X1200W ($599) is one of 
several new Denon receivers for 
2015. The immediate step-up model 
is the AVR-X2200W ($799). It has a 
little more power, of course, along 
with two more HDMI inputs, one 
more output, and ISF (Imaging 
Science Foundation) certification, 
which allows advanced video 
calibration by a certified technician. 

PRICE $599

Is It DTS:X Yet?

■■ Like other seven-channel 
AVRs, just two Atmos 
height channels

■■ Remote volume keys 
undernourished

■■ Dolby Atmos and DTS:X on 
board

■■ HDMI 2.0a with HDR video
■■ Audyssey MultEQ XT room 

correction

Plus

AT A GLANCE

Minus
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A/V RECEIVERTHE VERDICT
Triple wireless connectivity and excellent room correc-
tion may lure more listeners to this top-performing budget 
receiver than its limited 5.1.2 Dolby Atmos and DTS:X capa-
bilities will.

DENON AVR-X1200W A/V RECEIVER
PRICE: $599
Denon • (201) 762-6665 • usa.denon.com

From the 
Bottom UP
Like its predecessor 
the AVR-S900W, the 
AVR-X1200W starts 
with an amp that’s a 
treat to listen to on its 
own, with a clean and 
well-behaved top end and 
surprisingly good bass for this price 
point. Adding Audyssey MultEQ XT 
room correction usually offered 
subtle imaging improvements while 
tampering relatively little with the 
tonal balance; perhaps Audyssey’s 
algorithm agrees with me that these 
receivers are listenable to begin with. 
As I’ve done in the past, I used 
Audyssey’s Reference mode (with a 
slight cinema EQ rolloff) for movies 
and the livelier Flat mode for music.

Night at the Museum: Secret of  
the Tomb gave the receiver a chance 
to demonstrate its virtues while 
stepping out of the way—“no 
personality,” I told my notebook 
approvingly. Timbral neutrality didn’t 
get in the way of dialogue clarity, 
surround envelopment, and overall 
listenability as Ben Stiller was 
propelled through a maelstrom of 

aggressive effects that comple-
mented the onscreen CGI magic.  
I did wonder if the thunder of 
triceratops feet might have been 
overdone. But the receiver’s ability  
to juggle complex effects while 
maintaining its dynamic cool was 
impressive for the price.

The Equalizer pits Denzel 
Washington against Russian mob 
thugs in a dynamically potent 
soundtrack. With Denzel’s voice 
localizing in the sub, this time I was 
sure the bass was out of whack. 
Eventually, I identified the cause. It 
wasn’t Audyssey’s EQ per se; it was 
Audyssey’s recommendation to set 
the sub level at 50 percent before 
measurement. This didn’t give the 
room correction program enough 
leeway to set the right overall sub 
level during setup before equaliza-
tion. A minor twist of the sub’s volume 
knob offered a temporary fix. (The 
permanent fix was to adjust the sub 
and rerun Audyssey for the next 
demo.) Once this distraction was 
eliminated, I got a charge out of  
how aggressively the soundtrack 
built up its echoing, bassy swirls of 
amorphous, ominous, all-channel 
music and psychologically subjective 
effects, which somehow enlarged 
and built upon the actor’s intensity 
and depth. It was meant to sound 
huge, and the receiver delivered.

I switched to the Pioneer speakers 
for the Atmos demo of Teenage 
Mutant Ninja Turtles. Running 
Audyssey MultEQ XT a second time, I 
dropped the initial sub volume from 
50 to 33 percent, which allowed the 
program enough leeway to dole out 
bass in the right proportion. The 
receiver also allowed plenty of 
leeway in setting front height levels, 
and I took full advantage with a 
whopping 10-decibel boost. While 
unsubtle, this did make the ceiling 
effects pop, including the shattering 
strip light in the subway battle, voices 

player with premium DACs) and no 
analog multichannel output to feed 
an external multichannel amp. You 
pay more for those things now.

In the recent past, Denon would 
have been hailed as a conquering 
hero for fully integrating Wi-Fi, 
AirPlay, and Bluetooth wireless 
features. Now those things are taken 
for granted—and woe be to the 
manufacturer who demands a 
hundred bucks extra for an awkward 
adapter. Wi-Fi enables you to use 
AirPlay and DLNA devices without 
having to run Ethernet to the receiver. 
Denon adds its own HEOS Link IP 
control, which, in conjunction with a 
HEOS Link preamp module ($349), 
turns the receiver into a HEOS zone 
player while allowing the HEOS 
wireless multiroom app to boot up 
and control it. Streaming options 
include Pandora, SiriusXM Internet 
Radio, Spotify (which runs with the 
Spotify mobile app), and vTuner for 
Internet radio.

While most receiver manufac-
turers are now using home-baked 
(and sometimes half-baked) auto 
setup and room correction schemes, 
Denon takes the high road, ponying 
up licensing money for Audyssey 
room correction. The AVR-X1200W 

features the Audyssey Silver 
package, a notch higher than the 
Audyssey Bronze offered in last year’s 
similarly priced AVR-S900W. The 
difference includes a step up from 
MultEQ (with six measurement 
positions) to MultEQ XT (with eight 
measurement positions and greater 
filter resolution). So strong is Denon’s 
belief in proper room correction that 
they even provide a cardboard 
microphone stand, allowing you to 
get the mic at the right level without 
using a camera tripod or jury-rigging 
a pillow heap. Audyssey Silver also 
includes the excellent Dynamic EQ 
and Dynamic Volume modes to 
improve low-level listening and 
smooth out volume differences 
among sources. 

Associated equipment included 
five Paradigm Reference Studio 20 
v.4 speakers and a Paradigm Seismic 
110 subwoofer. For Atmos demos, I 
used the Pioneer Elite SP-EBS73-LR 
Atmos-enabled monitor and SP-EC73 
center. Signal sources included an 
Oppo BDP-83SE universal disc 
player, Micro Seiki BL-21 turntable, 
Shure V15MxVR/N97XE cartridge, 
and the phono stage of a Denon 
PRA-S10 preamp. All movie demos 
were on Blu-ray Disc.
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• The front-panel Quick Select 
buttons associate inputs with 
specific listening modes and 
volume settings.



TEST REPORT 

SPECS Power Output: 7 x 80 watts (8 ohms, 2 channels 
driven) • Auto Setup/Room EQ: Audyssey MultEQ XT Silver • Video 
Processing: 4K passthrough, 60 Hz, 4:4:4, HDR • Dimensions (WxHxD, 
Inches): 17.1 x 5.9 x 13.3 • Weight (Pounds): 18.75 • Video Inputs: HDMI 
2.0a (6), composite video (2) • Audio Inputs: Optical digital (2), stereo 
analog (2) • Additional: Wi-Fi antenna (2), Ethernet (1), USB (1), AM (1), 
FM (1), IR (1) • Video Outputs: HDMI 2.0a (1), composite video (1) • Audio 
Outputs: ¼-inch headphone (1), subwoofer (2)

AUDIO This graph shows the AVR-X1200W’s left channel, from Audio1 
input to speaker output with two channels driving 8-ohm loads. 
Measurements for THD+noise, crosstalk, signal-to-noise ratio, and 
analog/digital frequency response were all within expected performance 
parameters. Full details available at soundandvision.com.—MJP

0.1% THD 1.0% THD

2 Channels Continuously Driven, 8-ohm Loads 112.8 watts 126.1 watts

2 Channels Continuously Driven, 4-ohm Loads 139.2 watts 164.3 watts

5 Channels Continuously Driven, 8-ohm Loads 69.9 watts 78.8 watts

7 Channels Continuously Driven, 8-ohm Loads 47.4 watts 57.9 watts

VIDEO The Denon does not upconvert; the resolution at its output is the 
same as the resolution at its input. It also produced a Borderline result in 
rolling off the highest frequency horizontal chroma response test burst, 
which was barely visible when viewed from close to the screen.—TJN

Test Bench
Denon AVR-X1200W A/V Receiver

gets. The receiver 
fearlessly resolved the 
peerless soaring strings 
with no sugarcoating or 
fatigue. The direct mode 
was marginally warmer, 
while the MultEQ XT 
mode was marginally 
better focused, though 
both were engrossingly 
listenable. The lively 
pizzicato of the Scherzo 
got the rhythmic 
momentum and 
definition it deserved, 
especially in the lower 
strings.

The closest I got to a 
gotcha! moment was 
the Audyssey treatment 
of Sgt. Pepper’s Lonely 
Hearts Club Band from 
the vinyl box set of The 
Beatles in Mono. What 
should have been a 

solid mono image was 
slightly spread out, as though certain 
frequencies were being pulled to the 
sides. The image snapped into tight 
monaural focus when I switched to 
direct mode. The unvarnished amp’s 
presentation was also denser, more 
rounded in a pleasing way, and 
greater in depth, which enhanced the 
separation of instruments occupying 
the same space. Perhaps Audyssey 
is optimized more for surround and 
stereo material than for mono.

The Denon AVR-X1200W is a 
great-sounding receiver with 
top-notch room correction—granting 
that there’s no such thing as perfect 
room correction if you push it far 
enough. Getting Audyssey takes  
the sting out of a few minor feature 
omissions (such as UHD upsampling 
and MHL). The $600 receiver in 
general remains one of the most 
extraordinary value propositions in 
consumer electronics, and this 

specimen is up there with  
the best. 

Audio editor Mark 
Fleischmann is also the author 
of the annually updated book 
Practical Home Theater: A 
Guide to Video and Audio, 
now available in both print and 
Kindle editions. 

• The AVR-X1200W 
supports HDMI version 
2.0a. 

volumes that would make any $600 
receiver clip. The Denon chugged 
along gracefully with seven very 
active channels, betraying little sign 
of trauma, perhaps aided by the 
subtle rolloff in the MultEQ XT 

Reference setting. The 
disc’s bass effects were 
especially well shaped.

Double Helix in 
the Sky Tonight
I can’t afford the now 
legendary Cisco pressing 
of Steely Dan’s Aja—but 
the Japanese single- 
layer SACD has turned 
out to be an excellent 
investment. Denon’s 
treatment of this 
best-case demo material 
was a home run; I couldn’t 
find any way to pick it 
apart. The grooves were 
solid and satisfying, and 
Audyssey’s now-tweaked 
sub response kept even 
the fattest bass lines 
(“Black Cow”) under firm 
control. Lead and 
backing vocals were lush 
and almost shockingly 
colorful. When the Dan mustered 
their full arsenal of guitars, keys, 
vibes, saxes, and vocals in the 
overachieving title track—not to 
mention Steve Gadd’s explosive 
drum solo—the receiver coped with 
the simultaneous demands of 
dynamics and layering. All of this 
applied in both the room-corrected 
Audyssey Flat mode and the 
uncorrected direct and pure direct 
modes. (Pure direct attempts to 
improve on plain direct by shutting 
down the front-panel display and 
analog video circuit, though I didn’t 
hear a difference.)

Following a recent train of thought, 
I picked Tchaikovsky’s Symphony No. 
4 off the LP shelves. This was a 
Deutsche Grammophon pressing of 
Claudio Abbado leading the Vienna 
Philharmonic in 1975, the late period 
of analog’s golden era, and therefore 
about as good as demo material 

• Mark found the 
supplied remote to  
be a little skimpy.
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lurking overhead on a fire escape, 
and the score’s numerous choral 
incantations, which added to its 
improbable majesty. I moved on to 
the Dolby Atmos Demonstration Disc, 
playing parts of it at unprecedented 


